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FOREWORD 


THE  collection  of  the  Marchioness  Curzon  of  Kedleston  was  formed 
in  part  by  the  late  Lord  Curzon,  some  of  whose  pictures  were  sold  in 
December,  1927;  but  many  of  the  most  important  items  were  inherited  by 
Lady  Curzon  from  the  late  Baron  Alfred  de  Rothschild,  whose  pictures  at 
Seamore  Place  and  Halton  were  in  themselves  a  museum  of  eighteenth 
century  art. 

The  Venus  Consolant  I' Amour  [Number  81]  by  Francois  Boucher, 
signed  and  dated  1751,  illustrated  in  the  catalogue  raisonne  of  Pierre  de 
Nolhac,  is  one  of  the  most  delightful  of  a  series  of  some  half  dozen  mytho- 
logical paintings  executed  by  the  artist  at  about  this  time,  in  honor  of 
Madame  de  Pompadour,  and  treating  with  gaiety  and  tenderness  of  the 
relations  of  Venus  and  her  cortege  of  amors;  painted  with  a  wealth  of  color 
and  with  the  wistful  sentiment  of  the  greatest  master  of  the  rococo  age,  it 
may  be  placed  without  question  among  the  outstanding  works  of  eighteenth 
century  French  art  in  America.  It  is  impossible  not  to  marvel  at  the  versatile 
invention  of  the  painter,  who  so  often  worked  without  models  and  who  was 
capable  of  devising  endless  variations  upon  a  well-loved  theme. 

The  brilliant  portrait  of  Yolande,  Duchesse  de  Polignac  [Number  80} 
by  Madame  Vigee-LeBrun,  depicts  one  of  the  most  beautiful  and  extravagant 
figures  of  an  age  of  beauty  and  extravagance,  the  maitresse  en  titre  of  the 
Comte  de  Vaudreuil  and  the  favorite  of  Marie  Antoinette.  It  is  virtually 
identical  with  the  better  known  portrait  belonging  to  the  present  Due  de 
Polignac  and  shown  many  times  at  public  exhibitions  in  Paris;  it  was  actually 
a  gift  from  the  Duchesse  to  Alfred  Seymour,  Esq.,  of  Knoyle,  and  was  pur- 
chased by  Lord  Curzon  from  one  of  the  latter's  descendants.  Exhibiting  a 
striking  analogy  to  the  artist's  famous  self-portrait,  it  depicts  the  young  duchess 
wearing  a  frilled  white  gown  with  black  scarf  and  a  straw  hat  with  a  little 
spray  of  wild  flowers;  here  again  we  see  the  keen  regard  for  the  intrinsic  beauty 
of  details  and  accessories  enhancing  the  value  of  a  well  built  composition. 
The  subtlety  of  the  modeling  contributes  to  an  almost  lifelike  masterpiece  of 
portraiture. 

Reynolds'  striking  Miss  Katherine  Angelo  [Number  82],  like  the  Boucher 
portrait,  comes  from  the  Rothschild  collection,  and  was  exhibited  at  the  Royal 


Academy  in  1876.  In  interesting  contrast  to  the  Vigee-LeBrun,  it  is  set  down 
with  swift  brush  strokes  in  the  broad  manner  of  the  master's  maturity,  and 
achieves  the  picturesque  by  virtue  of  the  large  feathered  hat.  The  analysis 
of  the  sitter's  physiognomy  is  set  forth  with  the  penetration  of  Reynolds  in 
his  prime  as  painter  and  man  of  the  world. 

From  the  Rothschild  collection  again  are  the  two  charming  heads  by 
Greuze  {Numbers  78  and  79],  with  a  feminine  delicacy  of  expression  and  a 
beauty  of  coloring  which  places  this  painter  of  sentiment  in  the  first  rank  of 
eighteenth  century  technicians. 

The  Italian  paintings,  mainly  of  the  late  fifteenth  and  early  sixteenth 
century,  include  a  Madonna  and  Child  [Number  77]  given  to  the  historian 
Cennino  Cennini  and  exhibiting  the  influence  of  Verrocchio  and  Fra  Filippo; 
a  tondo  by  Bernardino  Luini  [Number  75}  from  the  Rothschild  collection, 
delightful  in  the  disposition  of  the  figures;  a  Madonna  and  Child  [Number 
76]  by  Gianpetrino,  the  pupil  of  Leonardo;  and  the  Virgin  and  Child  with 
SS.  Anthony  and  Catherine  in  Landscape  [Number  73}  by  Girolamo  da 
Santa  Croce,  from  the  Graham  and  Butler  collections,  and  exhibited  in  1885 
and  1894.  This  group  of  paintings  as  a  whole  illustrates  in  a  marked  degree 
the  characteristics  of  dignity  and  modesty  with  which  the  painters  of  the  High 
Renaissance  invested  their  sacred  personages. 

The  collection  contains  an  important  series  of  five  seventeenth  century 
Brussels  tapestries  [Numbers  66-70}  from  the  atelier  of  Frans  van  Maelsaeck, 
depicting  The  History  of  Scipio  Africanus,  and  woven  about  1630.  They 
are  notable  for  their  wealth  of  coloring  and  broad  Baroque  borders,  and  have 
an  especial  interest  for  the  collector  as  being  fully  signed  by  one  of  the  rarest 
weavers  of  a  prolific  period.  The  cartoons  owe  something  to  the  inspiration 
of  Giulio  Romano. 

Other  collectors'  items  are  to  be  found  in  a  delightful  group  of  miniatures 
and  gold  boxes,  chiefly  of  the  Louis  XVI  period,  which  will  be  offered  in 
the  first  part  of  the  sale;  a  great  many  of  these  were  inherited  by  Lady  Curzon 
from  Baron  de  Rothschild,  and  are  among  the  most  costly  of  their  kind. 


Leslie  A.  Hyam 


CONDITIONS  OF  SALE 


All  bids  to  be  PER  PIECE  as  numbered  in  the  catalogue,  unless  otherwise 
mentioned. 

The  highest  bidder  to  be  the  buyer.  In  all  cases  of  disputed  bids  the  lot  shall 
be  resold,  but  the  auctioneer  will  use  his  judgment  as  to  the  good  faith  of  all 
claims,  and  his  decision  shall  be  final. 

Any  bid  which  is  not  commensurate  with  the  value  of  the  article  offered,  or 
which  is  merely  a  nominal  or  fractional  advance,  may  be  rejected  by  the 
auctioneer  if  in  his  judgment  such  bid  would  be  likely  to  affect  the  sale 
injuriously. 

The  name  of  the  buyer  of  each  lot  shall  be  given  immediately  after  the  sale 
thereof,  and  when  so  required,  each  buyer  shall  sign  a  card  giving  the  lot 
number,  amount  for  which  sold,  and  his  or  her  name  and  address,  A  deposit 
at  the  actual  time  of  the  sale  shall  be  made  of  all  or  such  part  of  the  purchase 
prices  as  may  be  required.  *J  If  the  two  foregoing  conditions  are  not  complied 
with,  the  lot  or  lots  so  purchased  may  at  the  option  of  the  auctioneer  be  put 
up  again  and  resold. 

Title  passes  upon  the  fall  of  the  auctioneer's  hammer,  and  thereafter  the  prop- 
erty is  at  the  purchaser's  risk,  and  neither  the  owner  nor  the  Company  is 
responsible  for  the  loss  of,  or  any  damage  to  any  article  by  theft,  fire,  breakage, 
however  occasioned,  or  any  other  cause  whatsoever. 

Articles  not  paid  for  in  full  and  not  called  for  by  the  purchaser  by  noon  of 
the  day  following  that  of  the  sale  may  be  turned  over  by  the  Company  to  some 
carter  to  be  carried  to  and  stored  in  some  warehouse  until  the  time  of  the 
delivery  therefrom  to  the  purchaser,  and  the  cost  of  such  cartage  and  storage 
and  any  other  charges  will  be  charged  against  the  purchaser,  and  the  risk  of  loss 
or  damage  occasioned  by  such  removal  or  storage  will  be  upon  the  purchaser. 

In  any  instance  where  the  bill  has  not  been  paid  in  full  by  noon  of  the  day 
following  that  of  the  sale,  the  Company  reserves  the  right,  any  other  stipulation 
in  these  conditions  of  sale  to  the  contrary  notwithstanding,  in  respect  to  any  or 
all  lots  included  in  the  bill,  at  its  option,  either  to  cancel  the  sale  thereof  or  to 
resell  the  same  at  public  or  private  sale  without  further  notice  for  the  account 
of  the  buyer  and  to  hold  the  buyer  responsible  for  any  deficiency  sustained 
in  so  doing. 

The  Company  exercises  great  care  to  catalogue  every  lot  correctly  and  endeavors 
therein  and  also  at  the  actual  time  of  the  sale  to  point  out  any  error,  defect,  or 
imperfection,  but  guaranty  is  not  made  either  by  the  owner  or  the  company  of 
the  correctness  of  the  description,  genuineness,  authenticity  or  condition  of  any 
lot,  and  no  sale  will  be  set  aside  on  account  of  any  incorrectness,  error  of  cata- 
loguing or  imperfection  not  noted  or  pointed  out.  Every  lot  is  sold  "as  is"  and 
without  recourse. 

Buying  or  bidding  by  the  Company  for  responsible  parties  on  orders  transmitted 
to  it  by  mail,  telegraph,  or  telephone,  if  conditions  permit,  will  be  faithfully 
attended  to  without  charge.     Any  purchases  so  made  will  be  subject  to  the 


foregoing  conditions  of  sale.  Orders  for  execution  by  the  Company  should  be 
given  with  such  clearness  as  to  leave  no  room  for  misunderstanding.  Not  only 
should  the  lot  number  be  given,  but  also  the  name  of  the  object,  and  a  bid  on 
several  objects  catalogued  under  a  single  number  should  be  stated  to  be  so 
much  per  piece  unless  the  description  contains  the  notation  "[Lot.]",  in  which 
case  the  bid  should  be  stated  to  be  so  much  for  the  lot.  If  the  one  trans- 
mitting the  order  is  unknown  to  the  Company,  a  deposit  must  be  sent  or 
reference  submitted.    Shipping  directions  should  also  be  given. 

The  Company  will  afford  every  facility  for  the  employment  of  carriers  and 
packers  by  the  purchasers,  but  will  not  be  responsible  for  any  damage  arising 
from  the  acts  of  such  carriers  and  packers. 


These  Conditions  of  Sale  cannot  be  altered  except  by 
an  Officer  of  the  Company 
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ENGLISH  XVIII  CENTURY  MEZZOTINT  ENGRAVINGS 

JOHN  DEAN 
English:  Lath  XVIII  Century 

LADY  ELIZABETH  HERBERT  AND  SON 
Mezzotint  after  the  painting  by  Sir  Joshua  Reynolds.  Smith  1 1 .  Second 
State  of  two;  published  1779.    Fair  impression,  with  margin  showing 
the  plate-mark  all  around.  Framed. 


WILLIAM  DICKINSON 
English:  1746-1823 

MRS.  MATHEW 

Mezzotint  after  the  painting  by  Sir  Joshua  Reynolds.  Smith  48.  Second 
State.   Good  impression,  cut  down,  mounted,  and  framed. 


ELIZABETH,  COUNTESS  OF  DERBY 

Mezzotint  after  the  painting  by  Sir  Joshua  Reynolds.  Smith  16.  Third 
State,  modern  impression.  Trimmed  to  the  plate-mark  and  into  the 
engraved  surface  at  the  top.  Framed. 

ROBERT  DUNKARTON 
English:  1744- 1817 

4.  MIRTH;  MELANCHOLY  [Portraits  of  Mrs.  Jordan 
and  Mrs.  Yates~\ 

A  pair  of  mezzotints  after  paintings  by  G.  Romney.  Smith  42  and  43. 
Only  States.  Both  good  impressions,  published  177 1.  Wide  margins, 
one  with  slight  crease.    Mounted  and  framed. 
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VALENTINE  GREEN 
English:  1739-1813 

5.  LADY  JANE  HALLWAY,  SISTER  TO  THE 
EARL  OF  DYSART 

Mezzotint  after  the  painting  by  Sir  Joshua  Reynolds.  Smith  61.  Second 
State  of  two;  published  1779.  Trimmed  to  the  engraved  border  with 
full  inscription  at  the  bottom.    Mounted  and  framed. 

[See  illustration] 


6.  GEORGIAN  A,  DUCHESS  OF  DEVONSHIRE 

Mezzotint  after  the  painting  by  Sir  Joshua  Reynolds.  Whitman  102. 
Smith  37.  Second  State  of  two.  [Published  1780.]  Fine  impression, 
trimmed  to  the  engraved  border;  mounted  and  framed. 


2 


y.  LADY  TALBOT 

Mezzotint  after  the  painting  by  Sir  Joshua  Reynolds.    Smith  128. 
Second  State  of  two;  published  1782.    Nice  impression,  trimmed  to 
^  engraved  border.   Mounted  and  framed. 


8.  ANN,  VISCOUNTESS  TOWNSEND 

Mezzotint  after  the    painting  by  Sir  Joshua  Reynolds.   Smith  132. 
Second  State  of  three;  published  1780.   Trimmed  to  the  engraved  bor- 
2  ^er'  snowmg  inscription  at  bottom.    Mounted  and  framed. 


9.  MRS.  YATES  AS  THE  TRAGIC  MUSE 

Mezzotint  after  the  painting  by  G.  Romney.  Smith  142.  First  State 
of  two.  Proof  before  all  letters.  [Published  1772.}  Fine  impression. 
With  half  to  three-quarter  inch  margin.  Mounted.  Split  at  the  lower 
plate-mark.  Framed. 


CHARLES  HOWARD  HODGES 
English:  1774- 1837 

10.  HEBE  [MRS.  MUSTERS] 

Mezzotint  after  the  painting  by  Sir  Joshua  Reynolds.  Smith  25.  First 
State  of  two;  published  1785.  Small  margin.  Mounted  and  repaired; 
framed. 


JOHN  JONES 
English:  1740- 1797 

^11.  MRS.  TOLLEMACHE  IN  THE  CHARACTER  OF  MIRANDA 
Mezzotint  after  the  painting  by  Sir  Joshua  Reynolds.  Smith  73.  Second 
State  of  three;  published  1786.  Fine  impression,  trimmed  to  the  en- 
graved border  and  mounted;  framed. 
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JAMES  MacARDELL 
English:  1729-1765 


12.  MISS  GREVILLE  AND  HER  BROTHER 

Mezzotint  after  the  painting  by  Sir  Joshua  Reynolds.  Smith  93.  First 
State;  proof  before  all  letters.  Very  fine  impression,  without  margins 
but  showing  space  for  inscription  at  bottom.   Mounted  and  framed. 


JOHN  RAPHAEL  SMITH 
English:  1752-1812 

13.  MASTER  HERBERT  AS  BACCHUS 

Mezzotint  after  the  painting  by  Sir  Joshua  Reynolds.  Frankau  174. 
First  State;  scratched  letter  proof.  Published  1776.  Fine  impression, 
trimmed  to  engraved  border  showing  inscription  space  at  bottom. 
Mounted  and  framed. 


14.  MRS.  STAPLES  AND  TWO  DAUGHTERS 
HARRIET  AND  MARIA 

Mezzotint  after  the  painting  by  G.  Romney.  Smith  334.  Second  State; 
published  1781.  Trimmed  to  the  engraved  border  with  full  inscription 
at  the  bottom.    Mounted,  slight  crease;  framed. 


JAMES  WATSON 
English:  1740- 1790 

15.  LADY  STANHOPE 

Mezzotint  after  the  painting  by  Sir  Joshua  Reynolds.  Goodwin  53. 
State  not  determined.  No  margins.  Repairs  and  worn  spot.  Mounted 
and  framed. 


16.  MRS.  HALE 

Mezzotint  after  the  painting  by  Sir  Joshua  Reynolds.  Goodwin  44. 
First  State.  Good  impression,  margin  showing  the  plate-mark  only. 
Mounted  and  framed. 
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vj.  HEBE  [MISS  MEYER] 

Mezzotint  after  the  painting  by  Sir  Joshua  Reynolds.  Smith  5.  Second 
State  of  two.  Fine  impression;  published  1780.  Trimmed  to  the  en- 
graved border.    Mounted  and  framed. 


[8.  CAROLINE,  DUCHESS  OF  MARLBOROUGH,  WITH 
LADY  CAROLINE  SPENCER,  HER  DAUGHTER 
Mezzotint  after  the  painting  by  Sir  Joshua  Reynolds.    Goodwin  56. 
Second  State  of  two;  published  1768.    Fine  impression,  trimmed  to  the 
engraved  border  with  full  inscription.    Mounted  and  Framed. 


19.  MISS  NANCY  PARSONS 

Mezzotint.    R.  Renold  pinxt.    R.  Housman  fecit.    See  Goodwin  142. 
This  plate,  originally  engraved  by  J.  Watson,  has  been  reduced  in  size, 
^  ^         the  head  changed  and  the  inscription  re-engraved;  the  names  of  the 
artists  are  fictitious.  Fine  impression,  with  margin,  mounted  and  framed. 


JAMES  WATSON  AND  RICHARD  PURCELL 

20.  LADY  SCARSDALE  AND  SON;  PORTRAIT  OF  A  LADY 
Two  mezzotints.   The  first  by  J.  Watson  after  Reynolds.   Goodwin  12. 
First  State.   The  second  by  Purcell,  signed  Corbutt  after  Titian.  Both 
trimmed  and  framed;  one  mounted. 


THOMAS  WATSON 
English:  1743-1781 

21.  A  SACRIFICE  TO  HYMEN  [MRS.  BERESFORD 
MRS.  GARNER,  AND  LADY  TO WNSHEND ] 
Mezzotint  after  the  painting  by  Sir  Joshua  Reynolds.    Goodwin  26. 
Third  State  of  four;  published  1784.    Good  impression,  trimmed  to 
the  engraved  border,  showing  full  inscription  at  bottom.   Mounted  and 
framed. 


22.  LADY  ELIZABETH  MELBOURNE  AND  HER  SON 

Mezzotint  after  the  painting  by  Sir  Joshua  Reynolds.  Goodwin  21. 
Second  State  of  two;  published  1775.  Good  impression,  trimmed  to 
the  plate-mark  and  mounted.  Framed. 
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[Number  23] 


THOMAS  WATSON 
English:  1743-1781 

LADY  BROUGHTON 

Mezzotint  after  the  painting  by  Sir  Joshua  Reynolds.  Goodwin  4. 
Third  State  of  four;  published  1770.  Fine  impression,  cut  down  to 
engraved  border.   Mounted  and  framed. 

Considered  the  rarest  of  the  English  mezzotint  portraits  of  this  period. 

[See  illustration] 
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JAMES  WILSON 
English:  XVIII  Century 

MISS  NELLY  O'BRIEN 

Mezzotint  after  the  painting  by  Sir  Joshua  Reynolds.  Smith  1 1 .  Un- 
dated. Good  impression,  with  half-inch  margin  outside  the  plate-mark. 
Framed. 

WILLIAM  WHISTON  BARNEY 
English:  Early  XIX  Century 

GEORGIAN  A,  DUCHESS  OF  DEVONSHIRE 
Mezzotint  after  the  painting  by  T.  Gainsborough.    Smith  6.  Only 
State;  open  letter  proof.   Fair  impression;  margin  trimmed,  showing  the 
inscription  at  bottom  only.    Mounted  and  framed. 

ETUIS,  GOLD  AND  JEWELED  BOXES 
SEALS  AND  MINIATURES  OF  THE  XVIII  CENTURY 

Louis  XVI  Gold  and  Enamel  Patch  Box 

French,  XVIII  Century 
Oblong  box  with  rounded  ends,  the  sides,  base,  and  cover  paneled  with 
lapis  blue  engine-turned  enamel,  with  pique  borders  of  white  dots  simu- 
lating pearls.    Date  mark  of  1778. 

Length,  3%  inches 

Gold-mounted  Carved  Onyx  Agate  and  Lapis  Lazuli  Seal 

French,  Early  XIX  Century 
Charming  bust  figure  of  a  peasant  girl  hooded  with  a  handkerchief,  in 
striped  gray  agate;  on  faceted  lapis  plinth  mounted  in  gold  and  with 
a  finely  carved  Roman  intaglio  sardonyx  seal,  depicting  a  Bacchanalia. 

Height,  2%  inches 

28.  Miniature  Portrait  of  a  Lady 

Louis  Jean  Lagrenee,  French:  1724- 1805 
Three-quarter-length  portrait  of  a  lady  in  a  blue  dress  with  powdered 
curls  dressed  high,  her  right  arm  resting  on  a  table  on  which  is  a  vase 
of  flowers.   Signed  Lagrenee,  and  dated  1792.   Bronze  dore  frame. 

Oral:  Height,  2i/4  inches;  width,  1%  inches 
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29.  Tassie  Enamel  Cameo  Portrait  of  George  III 

British  School,  XVIII  Century 
Bust  portrait  to  left  in  the  guise  of  a  Roman  emperor,  with  laureated 
head;  blue  enamel  background.   In  bowknotted  oval  gold  frame. 

Oval:  Height,  2%  inches;  width,  1%  inches 

30.  Gold  and  Enamel  Carved  and  Jeweled  Amethyst  Seal 

French,  XVIII  Century 
Amethyst  finely  carved  in  the  form  of  a  female  bust,  with  hat,  bodice 
and  plinth  in  colored  enamels,  inlaid  and  richly  inset  with  jewels;  the 
oval  base  enclosing  an  oval  amethystine  topaz,  intaglio-carved  with 
figure  of  Apollo  playing  a  lyre,  forming  a  seal. 

Height,  21/2  inches 

[See  illustration} 

31.  Louis  XV  Gold  and  Bloodstone  Jasper  Etui,  set  with  Jewels 

French,  XVIII  Century 
Cylindrical  case  with  cover  of  green  jasper  speckled  in  red,  and  mounted 
in  gold  with  ajoure  rococo  scrollings  and  floral  festoons,  inset  with  tiny 
rubies  and  diamonds. 

Length,  4  inches 

[See  illustration] 

32.  Pair  Gold-mounted  Porcelain  Perfume  Bottles 

Inset  with  Jewels  XVIII  Century 

Flattened  pear-shaped  bottle  of  lapis  blue  porcelain,  modeled  in  slight 
relief  with  two  figures  of  Chinese  Fw-lions  colored  in  sepia,  salmon  pink 
and  gilding;  mounted  in  gold  with  butterfly  stoppers  inset  with  tiny 
rubies  and  turquoise  cabochons,  the  bases  forming  seals. 

Heights,  2%  inches 

[See  illustration] 

33.  Louis  XV  Gold  and  Bloodstone  Jasper  Etui 

French,  XVIII  Cefitur) 

Tapering  cigar-shaped  case  with  hinged  cover,  in  green  jasper  beauti- 
fully speckled  in  red,  with  ajoure  gold  mounts  of  rococo  leaf -scrollings 
and  floral  festoons,  the  catch  set  with  a  brilliant. 

Length,  3%  inches 

[Sec  illustration] 
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[Numbers  30-33] 


34-  Miniature  Portrait  of  a  Lady  French  School,  XVIII  Century 
Waist-length  seated  figure  in  tight-waisted  Louis  XVI  costume  of  blue 
and  purple  and  with  long  powdered  curls,  seated  in  a  green  armchair. 

Diameter,  2%  inches 

35.  Miniature  Portrait  of  a  Marshal  of  France      B.  Sainly,  1693 
Waist-length  figure  to  half-right  with  long  brown  hair  and  moustache, 
wearing  the  blue  sash  of  the  St.  Esprit  and  holding  a  baton.  Signed 
Sainly  B.,  and  dated  1693.    Cracked.   Bronze  dore  frame. 
^  ^ Diameter,  2%  inches 
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36.  Miniature  Portrait  of  a  Lady,  Framed  in  Half  Pearls 

French  School,  XVIII  Century 
Beautiful  half-length  seated  figure  of  a  young  lady  in  a  white  peignoir 
with  powdered  and  curled  hair,  seated  at  table  in  a  boudoir  with  a  jar 
of  roses  at  her  left  elbow.   In  gold  frame  set  with  half  pearls. 

Diameter,  2.1/2  inches 

[See  illustration} 


37.  Miniature  Portrait  of  a  Gentleman 

/Francois  Dumont,  French:  1751-1831 
0  &  '  Waist-length  portrait  to  half-left  of  a  gentleman  in  a  blue  coat,  with 

white  waistcoat  and  neckcloth  and  powdered  hair.   Bronze  dore  frame. 

Diameter,  2%  inches 

[See  illustration] 


[37] 


[36} 


[39]  M  [41] 

38.  Miniature  Portrait  of  Mme.  de  Pompadour 
Set  with  Half  Pearls 

Attributed  to  Jean  Baptistc  Oudry,  French:  1686-1755 
Three-quarter-length  seated  figure  in  decollete  white  robe  and  ermine- 
lined  blue  coat,  holding  a  garland  of  flowers,  her  left  arm  resting  upon 
a  red  cushion  on  a  gilded  table;  gilded  frame  set  with  small  diamonds 
and  half  pearls.  Height,  2  inches;  length,  2l/z  inches 

[See  illustration  on  opposite  page] 

Miniature  Portrait  of  a  Lady,  Framed  in  Half  Pearls 

Attributed  to  Richard  Cosway,  R.A.,  British:  1 742-1 821 
Bust  portrait  to  half-left  of  a  lady  in  white  dress  with  ruffed  collar  and 
powdered  ringlets,  her  beautiful  head  silhouetted  before  a  background 
of  blue  sky;  in  frame  set  with  half  pearls. 

Oval:  Height,  3I/4  inches;  width,  2%  inches 

[See  illustration] 

40.  Miniature  Portrait  of  Francoise  d'Amboise 
Marquise  de  Gallerande,  Set  with  Diamonds 

French  School,  XV III  Century 
Head-and-shoulders  portrait  to  half-left  of  a  young  girl  with  long 
"7  J  "   powdered  ringlets,  wearing  a  white  gown  and  orange  scarf;  in  frame 
set  with  diamonds.  Oval:  Height,  2%  inches;  width,  1^4  inches 

[See  illustration] 
1 1 
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Ivory  Miniature  Portrait  of  Lady  Louisa  Waldegrave 

Attributed  to  Thomas  Gainsborough,  R.A.  British:  1727-1788 
Bust-length  portrait  of  a  beautiful  young  girl  with  white  decolletage  and 
brown  curls  dressed  high  upon  her  head,  looking  downwards;  sky  blue 
background. 

Oval:  Height,  31^  inches;  width,  2*4  inches 
[See  illustration  on  preceding  page} 


Directoire  Gold  and  Enamel  Etui,  Inset  with  Half  Pearls 

French,  Late  XVIII  Century 
Gold  etui  enameled  in  red  and  blue,  and  upon  each  face  with  two 
figures  of  maidens  dancing  and  making  music;  the  top  bordered  with 
a  band  of  half  pearls.    Enamels  imperfect. 

Length,  4I/2  inches 


Gold  and  Carved  Amethystine  Quartz  Seal 

French,  Early  XIX  Century 
Finely  carved  in  the  form  of  a  bust  of  a  Roman  emperor,  the  head 
in  purple  amethyst,  the  shoulders  in  the  white  area  of  the  quartz;  on 
flaring  fluted  base  set  with  a  circle  of  sapphires,  and  with  a  crystal  seal. 

Height,  2  inches 


Miniature  Portrait  of  the  Empress  Marie  Louise 

Attributed  to  Jean  Baptiste  Isabcy,  French:  1767- 1855 
Waist-length  portrait,  looking  to  the  observer,  in  decollete  white  Empire 
robe  with  tiara  and  white  veil;  gray  background.  Signed,  probably 
apocryphally,  Isabey,  and  dated  1810. 

Diameter,  1^/1  inches 
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[Numbers  46-50] 
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45-  Louis  XVI  Gold  and  Enamel  Patch  Box  French,  XVIII  Century 
Quadrangular  box  with  hinged  cover  enameled  with  lilac  panels  within 
a  yellow  border  of  tiny  green  leaves  and  red  blossoms,  with  jeweled 
catch.   Date  mark  of  1774. 

Length,  -$Yg  inches 


2  So 


46.  Louis  XVI  Chased  Gold  Box  French,  XVIII  Century 

Oval  box,  with  hinged  cover,  finely  chased  with  borders  of  festoons,  the 
sides  with  four  oval  medallions  of  trophies  repeated  underfoot,  the  cover 
with  oval  medallion  depicting  a  sportsman  with  his  dog.  Date  mark 
of  1772.  Length,  2%  inches 

Collection  of  Baron  Alfred  de  Rothschild,  Seamore  Place  and  Halton, 
Bucks 

[See  illustration  on  preceding  page} 


47.  Louis  XVI  Ivory  and  Gold  Patch  Box,  Inset  with 

Enamel  Miniature  French,  XVIII  Century 

Circular  box  with  cover  of  ivory  mounted  with  chased  gold,  the  cover 
with  a  beribboned  guilloche  medallion  inset  with  a  beautiful  enamel 
miniature  depicting  Hector  taking  leave  of  Andromache,  who  is  at- 
tended by  a  maiden.  Diameter,  2^/2  inches 
Collection  of  Baron  Alfred  de  Rothschild,  Seamore  Place  and  Halton, 
Bucks 

[See  illustration  on  preceding  page} 
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48.  Louis  XVI  Chased  Gold  Snuff  Box  French,  XVIII  Century 
Flattened  barrel-shaped  box  with  hinged  cover,  chased  in  relief  in  various 
colors  of  the  metal  with  trailing  floral  borders,  leaf  rinceaux  and  a  land- 
scape vignette  with  a  ruined  fountain.  Length,  3I/2  inches 
Collection  of  Baron  Alfred  de  Rothschild,  Seamore  Place  and  Halton, 
Bucks 

[See  illustration  on  preceding  page} 
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49-  Louis  XVI  Gold  and  Green  Lacquer  Carnet 
Inset  with  Miniatures 

French,  for  the  English  market,  XV III  Century 
Flat  card  case  with  Kinged  lid  in  green  lacquer  resembling  the  verms 
Martin,  with  engraved  gold  mounts  and  two  garlanded  oval  medallions 
inset  with  miniature  portraits  of  ladies,  apparently  of  the  contemporary 
y  (2  English  school;  with  gold  applique  inscription:  souvenir  d'amitii  , 

and  a  secret  catch  disclosing  a  third  miniature  of  a  youth  in  a  blue  coat. 

Length,  3%  inches 

[See  illustration  on  page  13] 


50.  Louis  XVI  Gold  and  Enamel  Box,  Inset  with 

Miniature  and  Half  Pearls  French,  XV III  Century 

Circular  box  and  cover  in  lapis  blue  enamel  with  delicate  enamel  floral 
borders,  the  cover  with  oval  enamel  miniature  depicting  the  mourning 
Andromache  with  her  child  and  a  female  attendant,  with  a  border  of 
half  pearls.  The  interior  apparently  reconditioned  and  stamped  with 
mark  F  L  and  crown,  unidentified.  Diameter,  2%  inches 

Collection  of  Baron  Alfred  de  Rothschild,  Seamore  Place  and  Halton, 
Bucks 

[See  illustration  on  page  13} 


51.  Miniature  Portrait  of  a  Lady,  in  Frame  of  Half  Pearls 
/  ^  French  School,  XVIII  Century 

Bust  portrait  of  a  lady  looking  to  the  observer,  in  filmy  white  robe,  her 
powdered  ringlets  decked  with  flowers;  in  gold  frame  set  with  half  pearls. 

Diameter,  2^  inches 


So- 


52.  Louis  XVI  Gold  and  Enamel  Box  French,  XVIII  Century 

Oval  box  with  hinged  cover,  decorated  in  colored  enamels  with  delicate 
floral  borders  enclosing  engine-turned  lapis  blue  panels. 

Length,  3 1 «  inches 


15 


53-  Louis  XVI  Ivory  and  Tortoise  Shell  Patch  Box 

Inset  with  Miniature  French,  XVIII  Century 

Flat  circular  box  of  ivory  lined  in  red  tortoise  shell,  the  cover  inset  with 
a  fine  miniature  portrait  of  the  Princesse  de  Lamballe. 

Diameter,  31^  inches 

Collection  of  Baron  Alfred  de  Rothschild,  Seamore  Place  and  Halton, 
Bucks 


54.  Louis  XVI  Gold  and  Enamel  Box,  Inset  with  Miniature 

French,  XVIII  Century 
Oval  box  with  hinged  cover,  paneled  with  sapphire  blue  engine-turned 
enamel,  with  enamel  borders  of  green  leafage,  festoons,  and  classical 
"*j  ~y  \J  busts  wrought  in  relief  on  a  gold  ground;  the  cover  further  inset  with 

a  fine  oval  enamel  miniature,  depicting  a  fisherman  and  a  maid  on  a 
river's  bank.   Date  mark  of  1778.  Length,  3I/4  inches 

Collection  of  Baron  Alfred  de  Rothschild,  Seamore  Place  and  Halton, 
Bucks 

[See  illustration] 
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55.  Louis  XVI  Gold  and  Enamel  Box,  Inset  with 

Miniature  and  Diamonds  French,  XVIII  Century 

Oval  box  with  hinged  cover,  decorated  with  panels  of  engine-turned 
ruby  enamel,  bordered  in  white  enamel  simulating  ropes  of  pearls,  with 
clusters  of  green  leaves;  cover  with  an  oval  medallion  with  miniature 
en  camaieu  in  violet  of  a  marine,  within  a  border  of  diamonds.  Enamel 
chipped.   Date  mark  of  1782.  Length,  31^  inches 

Collection  of  Baron  Alfred  de  Rothschild,  Seamore  Place  and  Halton, 
Bucks 

[See  illustration} 

56.  Louis  XVI  Gold  and  Enamel  Box,  Inset  with  Half  Pearls 
and  Portrait  of  the  King  of  Poland  French,  XVIII  Century 
Oval  box  with  hinged  cover,  paneled  with  lapis  blue  enamel  within 
delicate  inlaid  gold  borders  of  oak  leaves,  the  cover  with  a  circular 
camaieu  medallion  portrait  of  Stanislas,  King  of  Poland,  and  a  border 
of  half  pearls.  Length,  3%  inches 
Collection  of  Baron  Alfred  de  Rothschild,  Seamore  Place  and  Halton, 

Bucks 

[See  illustration] 
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57-  Louis  XVI  Gold  and  Enamel  Box,  Inset  with  Half  Pearls 
and  Miniature  French,  XVIII  Century 

Oval  box  with  hinged  cover,  inset  with  panels  of  clair  de  lune  enamel, 
^2   \)~~Q  "  cover  Wlt^  delicate  filigree  border  and  oval  enamel  medallion  depict- 

ing a  shepherd  and  a  shepherdess  with  their  flocks,  within  a  border  of 
half  pearls.   Date  mark  of  1780.  Length,  31^  inches 

Collection  of  Baron  Alfred  de  Rothschild,  Seamore  Place  and  Halton, 
Bucks 

[See  illustration  on  preceding  page] 


58.  Directoire  Decorated  Ivory  and  Gold  Etui 

French,  Late  XVIII  Century 
1       J**        Flat  chamfered  case  with  hinged  cover  mounted  in  gold,  enclosing  panels 
painted  with  oval  medallion  of  nymphs  and  Cupid,  and  festooned 
leaf  rtnceaux. 

Length,  41/g  inches 


DAMASK,  EMBROIDERY,  AND  TAPESTRIES 

^  /       59.  Silk  Embroidery  Panel  Florentine,  XVII  Century 

/  J  Worked  in  laid  floss  silks  in  brilliant  colors  on  a  white  ground  with 

vasiform  floral  scrollings  of  tulips  and  lilies,  within  a  scrolled  floral 
border.  Framed. 

Length,  48  inches;  width,  30  inches 


60.  Two  Pairs  Crimson  Silk  Damask  Hangings  with  Valances 

Spanish,  circa  1700 

Symmetrical  design  of  spatulate  trophies  of  foliage,  and  pairs  of  pome- 
granates between  curling  pointed  leaves.  [Lot.] 

Length  of  hangings,  13  feet;  width,  57  inches 
Length  of  valance,  8  feet  6  inches;  depth,  5  feet 


/61.  Length  of  Crimson  Silk  Damask  Spanish,  circa  1700 

Design  similar  to  that  of  the  preceding;  pieced,  eleven  lengths.  [Lot.] 

Total  length,  55  yards;  width,  20  inches 


iS 


62. 


Length  of  Crimson  Silk  Damask  Spanish,  circa  1700 

Design  similar  to  that  of  the  preceding;  pieced,  thirteen  lengths.   [Lot.  J 
Total  length,  52  yards  30  inches;  width,  20  inches 


63.  Length  of  Crimson  Silk  Damask  Spanish,  circa  1700 

Design  similar  to  that  of  the  preceding;  pieced,  fourteen  lengths.  [Lot.] 

Total  length,  42I/2  yards;  width,  20  inches 


64.  Length  of  Crimson  Silk  Damask  Spanish,  circa  1700 

Design  similar  to  that  of  the  preceding;  pieced,  five  lengths.  [Lot.] 

Total  length,  13  yards  29  inches;  width,  20  inches 


65.  Felletin  Tapestry  Early  XVII  Century 

Episode  from  "l'astree".  Rustic  landscape  scattered  with  oaks, 
cypresses,  and  fruiting  trees,  with  ponds  surrounded  by  rolling  meadows. 
The  figure  of  the  shepherdess,  Gabrielle,  appears  in  various  attitudes: 
swooning  at  the  left,  and  attended  by  a  maid  and  shepherds;  praying 
in  the  central  foreground;  seated  among  shepherds  at  the  right;  and 

)       being  rescued  from  a  pool  in  the  middle  distance.   Upon  a  sac  on  her 
knee  and  upon  a  tree  trunk  appear  monograms. 

Height,  7  feet  3  inches;  length,  1 1  feet  6  inches 

Note:  This  tapestry  is  probably  Felletin  work  of  the  first  quarter  of  the 
seventeenth  century;  a  Felletin  tapestry  in  the  Anna  Keller  collection  of  1923 
showed  a  similar  monogram  upon  a  tree,  and  the  Felletin  weavers  were  known 
for  their  repetitions  of  the  gravure  d' As  tree.  L'Astree,  by  Honore  d'Urfe. 
was  published  in  1610,  and  dedicated  to  Henri  IV;  it  recounts  the  loves  of  a 
shepherd  and  shepherdess,  and  is  said  to  allude  to  the  King's  mistress, 
Gabrielle  d'Estrees.  We  are  indebted  for  the  foregoing  information  to  Mr 
H.  C.  Marillier  of  London. 

Collection  of  Count  HendrekofT 
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AN  IMPORTANT  SERIES  OF  FIVE 
BRUSSELS  SEVENTEENTH  CENTURY  TAPESTRIES 
FROM  THE  ATELIER  OF  FRANZ  VAN  MAELSAECK 
DEPICTING  THE  HISTORY  OF  SCIPIO  AFRICANUS 

Brussels  Tapestry  Franz  Van  Maelsaeck,  circa  1630 

Meeting  of  scipio  and  hannibal.  A  coast  scene,  with  an  extensive 
view  of  green  shore,  and  a  winding  river  flowing  through  the  left  fore- 
ground. On  the  left  bank  appears  the  turbaned  figure  of  Hannibal, 
attended  by  a  squire  holding  his  horse  and  followed  by  a  mass  of  spear- 
men with  elephants,  drawn  up  in  serried  ranks.  On  the  opposite  bank 
of  the  stream,  facing  him,  stands  the  Roman  general  in  armor  with  a 
crimson  cloak,  extending  his  baton  in  greeting;  he  is  attended  by  his 
spearman,  and  the  ranks  of  the  Roman  cavalry  and  foot  soldiers  are 
drawn  up  in  the  middle  distance.  Broad  border  of  acanthus  leafage 
and  rich  clusters  of  fruit,  with  grisaille  figures  of  Venus  and  Jupiter, 
Bacchus  and  Ceres  at  the  corners,  centring  four  beautifully  drawn 
medallions  with  figures  of  animals  from  Aesop's  Fables.  In  lower 
selvage  the  Brussels  mark  bb  and  shield,  and  the  signature  F  V  Mael- 
saeck, with  monogram  in  right  selvage. 

Height,  13  feet  6  inches;  length,  15  feet  3  inches 

Note:  Franz  Van  Maelsaeck  was  privileged  master  weaver  in  Brussels 
in  1629.  His  signed  work  is  extremely  rare;  a  tapestry  by  him  in  the  Berlin 
antique  market  is  illustrated  in  H.  Gobel,  Wandteppiche,  1923,  pi.  320.  The 
same  cartoons  appear  in  the  collection  of  an  English  nobleman,  with  full 
titles  and  the  weaver's  signature  of  A  van  den  Dries.  The  conference  scene 
is  based  on  the  incident  in  the  well  known  Scipio  series  designed  by  Giulio 
Romano,  the  pupil  of  Raphael. 

[See  illustration} 
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[Number  66} 


67.  Brussels  Tapestry  Franz  Van  Maelsaeck,  circa  1630 

The  capture  of  carthage.  In  the  right  foreground  is  the  figure  of 
Scipio  Africanus,  followed  by  spearmen,  landing  from  a  boat;  the  whole 
Roman  army  with  its  close  ranks  of  spears  is  pressing  forward  on  land 
and  in  boats  to  the  assault  of  the  walled  city  in  the  middle  distance, 
whose  battlements  are  crammed  with  Carthaginian  soldiers.  Border  to 
match  that  of  the  preceding,  with  signature  in  lower  selvage,  F  V  Mael- 
saeck, and  monogram  in  right  selvage. 

Height,  13  feet  6  inches;  length,  17  feet  1  inch 

[See  illustration] 
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68.  Brussels  Tapestry  Franz  Van  Maelsaeck,  circa  1630 

The  flight  of  massinissa  from  the  battlefield.  The  battle  be- 
tween the  Roman  and  the  African  troops  is  raging  fiercely  in  the  middle 
distance,  masses  of  the  Roman  spearmen  moving  in  close  ranks  towards 
the  elephants  at  the  left,  whose  howdahs  are  crammed  with  soldiery. 
In  the  foreground,  the  turbaned  figure  of  Massinissa,  in  yellow  robes 
and  red  cloak  and  brandishing  a  scimitar,  is  galloping  on  a  gray  horse 
towards  the  spectator.  Border  to  match  that  of  the  preceding.  In  lower 
selvage  Brussels  mark  BB  and  shield,  with  monogram  of  Franz  Van 
Maelsaeck  in  right  selvage. 

Height,  13  feet  9  inches;  length,  15  feet 
[See  illustration} 
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69.  Brussels  Tapestry  Franz  Van  Maelsaeck,  circa  1630 

The  capture  of  sophonisba.  In  the  right  foreground  stands  the 
belaureled  figure  of  Scipio  in  blue  corselet  and  red  cloak,  attended  by 
Roman  spearmen,  receiving  the  defeated  Sophonisba,  who  stands  before 
him  with  bound  hands,  followed  by  a  multitude  of  her  soldiers,  dis- 
armed and  bound;  in  the  distance  is  a  delightful  view  of  wooded 
mountainous  country  with  castles.  Border  to  match  that  of  the  preced- 
ing. Brussels  mark  bb  and  shield,  and  signature  F  V  Maelsaeck  in 
lower  selvage,  with  monogram  in  right  selvage. 

Height,  13  feet  5  inches;  width,  12  feet  10  inches 

[See  illustration} 
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Brussels  Tapestry  Franz  Van  Maelsaeck,  circa  1630 

The  triumph  of  SCIPIO.  In  the  right  foreground  is  the  triumphal 
chariot  of  the  Roman  general,  in  which  is  seated  Scipio,  laureled  and 
robed  in  blue  corselet  and  crimson  cloak,  attended  by  trumpeters  and 
preceded  by  laureled  musicians,  postilions,  a  torch  bearer,  and  lictors 
with  fasces.  In  the  middle  distance  winds  a  procession  of  soldiery  with 
spears  and  eagles,  a  sacrificial  bull  and  captive  elephants,  making  their 
way  into  the  surrendered  city  of  Carthage.  Border  to  match  that  of 
the  preceding.  In  lower  selvage,  Brussels  mark  BB  and  shield,  and  sig- 
nature F  V  Maelsaeck,  with  monogram  in  right  selvage. 

Height,  13  feet  9  inches;  length,  19  feet 

[See  illustration} 
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PAINTINGS 


JEAN  FRANgOIS  MILLET 
French:  i 8 14- 1874 

A  PEASANT  WOMAN 

Sketch  of  a  standing  figure  of  a  woman  in  brown  bodice  and  dark  skirt 
with  apron. 

Panel:  Height,  4%  inches;  width,  2%  inches 


NORTH  ITALIAN  SCHOOL 
Early  XVI  Century 

2.  PIETA,  WITH  ST.  JOHN  AND  ST.  MARY  MAGDALENE 
The  pallid  body  of  the  dead  Christ,  flanked  by  cherubs,  is  supported 
on  the  lap  of  the  Virgin,  Who  wears  a  violet  robe;  at  the  left  is  St.  John 
in  green  robe  and  red  cloak,  and  at  the  right  St.  Mary  Magdalene  in 
red  gown.   Mountainous  landscape  background. 

Cradled  panel:  Height,  1^/4  inches;  width,  111/2  inches 
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[Number  73] 


GIROLAMO  DA  SANTA  CROCE 
Venetian:  XVI  Century 

VIRGIN  AND  CHILD  WITH  SS.  ANTHONY 
AND  CATHERINE 

In  the  centre  of  the  scene,  seated  upon  a  rock,  is  the  youthful  Virgin 
in  crimson  robe,  white  wimple,  and  greenish  blue  cloak,  the  nude  Child 
standing  upon  her  left  knee;  at  the  left  stands  St.  Anthony  in  the  robes 
of  a  monk,  and  at  the  right  St.  Catherine  of  Alexandria  in  brown  robes 
and  red  scarf,  with  her  emblem.  Enchanting  landscape  background  of 
rolling  hills  with  trees  and  castles,  and  figures  of  shepherds  with  cattle 
and  sheep. 

Panel:  Height,  20  inches;  length,  28  inches 
Collection  of  William  Graham,  Esq.,  Grosvenor  Place,  London 
Collection  of  Charles  Butler,  Esq.,  Warren  Wood,  Hatfield,  Herts. 
Exhibition  of  Works  of  the  Old  Masters,  Burlington  House,  1885 
Exhibition  of  Venetian  Art,  New  Gallery,  1894-5 

[See  illustration] 
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ANDREA  DEL  SARTO 
Florentine:  1487- 1530 

74.  THE  HOLY  FAMILY  WITH  SAINTS 

In  the  foreground  of  a  hilly  green  landscape  with  buildings,  are  the 
Virgin  in  red  robe  and  bluish  green  cloak  picking  up  the  nude  Child, 
and  the  youthful  St.  John  at  left  standing  in  front  of  a  female  saint; 
behind  the  Madonna  is  St.  Joseph  seated  wearing  a  saffron  cloak. 

Height,  47I/2  inches;  width,  39  inches 
Collection  of  H.  A.  Munro  of  Novar,  1878 

[See  illustration] 


32 


[Number  74] 


BERNARDINO  LUINI 
Florentine:  1475-1533 

TONDO:  MADONNA  AND  CHILD  WITH  A  SAINT 
The  Virgin,  in  red  robe  and  dark  green  cloak,  holding  the  nude  Child, 
is  seated  on  a  parapet  in  the  foreground  of  a  charming  landscape;  at 
the  left  is  a  female  saint  in  red  cloak,  offering  fruit  to  the  Infant. 

Panel:  Diameter,  34I/2  inches 
Collection  of  Baron  Alfred  de  Rothschild,  Seamore  Place  and  Halton, 
Cheshire 

[See  illustration} 
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[Number  75] 


GIANPETRINO 
Milanese:  Early  XVI  Century 


76.  MADONNA  AND  CHILD 

Seated  figure  of  the  auburn-haired  Virgin  in  red  robes  and  green  cloak, 
painted  at  half-length  facing  the  observer  and  holding  on  her  lap  the 
nude  Child,  who  is  giving  a  benediction;  at  upper  left  a  green  drapery. 

Panel:  Height,  27  inches;  width,  20^/2  inches 

{See  illustration] 


[Number  76] 


CENNINO  CENNINI 
Florentine:  XV  Century 

MADONNA  AND  CHILD  WITH  A  VASE 
OF  CARNATIONS 

Seated  three-quarter-length  figure  of  the  fair-haired  young  Virgin,  wear- 
ing a  tawny  red  robe  and  dark  indigo  blue  cloak;  the  Child,  wrapped 
in  a  green  garment,  is  standing  upon  her  right  knee,  His  hands  clasped. 
Her  left  hand  is  touching  a  vase  of  pinks. 

Panel:  Height,  28  inches;  width,  iS1/^  inches 

[See  illustration} 
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[Number  77] 


JEAN  BAPTISTE  GREUZE 
French:  1725- 1805 

78.  HEAD  OF  A  YOUNG  GIRL 

Bust  portrait  of  a  beautiful  young  girl  with  bare  bosom  and  gray 
draperies,  her  long  brown  hair  plaited  and  partly  unbound,  her  charm- 
/  / /  ing  face  looking  to  the  observer  and  resting  on  her  right  hand. 

Oc  Height,  16  inches;  width,  i2l/z  inches 

Collection  of  Baron  Alfred  de  Rothschild,  Seamore  Place  and  Halton, 
Bucks 

[See  illustration] 
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JEAN  BAPTISTE  GREUZE 
French:  1725-1805 

79.  HEAD  OF  A  YOUNG  BOY 

Head-and-shoulders  portrait  looking  to  the  observer,  of  a  beautiful  fair- 
haired  young  boy  with  gray  eyes  and  delicate  features,  wearing  a  frilled 

&  "\vhite  shirt  and  gray  waistcoat.      Height,  15  inches;  width,  12  inches 
Collection  of  Baron  Alfred  de  Rothschild,  Seamore  Place  and  Halton, 
Bucks 

[See  illustration] 
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FRANgOIS  BOUCHER 
French:  1703 -1770 

VENUS  CONSOLANT  U AMOUR 

Beautiful  nude  full-length  figure  of  Venus,  seated  on  a  green  bank  over- 
run with  green  shrubs,  beneath  the  trees,  the  greenery  covered  with 
draperies  of  mauve,  and  turquoise  blue  and  white  muslin;  at  the  right 
are  two  amors,  and  standing  by  the  right  knee  of  Venus  is  the  fretful 
figure  of  a  chubby  Cupid,  around  whom  she  places  a  restraining  left 
arm.  At  their  feet  is  a  tiny  pool,  in  which  are  two  white  doves. 
Signed  at  lower  left,  F  Boucher,  and  dated  175 1 

Height,  43  inches;  width,  33^2  inches 

Note:  This  delightful  painting  is  one  of  an  important  series  painted 
by  Boucher  at  the  time  when  he  was  working  on  the  decoration  of  Choisy- 
le-Roi,  near  Sceaux,  where  Mme.  de  Montpensier  had  lived  and  which  had 
been  recently  acquired  by  Louis  XV.  He  executed  three  groups  of  Venus  and 
Cupid  in  the  form  of  oval  canvases  for  the  appartement  des  bains:  I' Amour 
caresse  sa  Mere,  Venus  desarme  son  fils,  and  Venus  regarde  dormir  son  fils, 
of  which  the  first  two  are  identifiable  with  paintings  formerly  in  the  Alfred 
de  Rothschild  collection.  The  present  picture  belongs  to  a  second  series  in 
similar  vein,  the  model  being  the  same  as  that  of  La  Toilette  de  Venus  in 
the  collection  of  Edmond  de  Rothschild.  The  frequent  appearance  of  Venus 
allegories  at  this  period  was  due  to  the  flattery  of  the  court  poets,  who  exerted 
themselves  in  endless  comparisons  of  the  charms  of  the  goddess  and  of  Mme. 
de  Pompadour.    Vide  Nolhac,  op.  cit.,  pp.  46-7. 

Painted  in  1751 

Vente  H.  Cousin,  December,  1854 

Collection  of  Baron  Alfred  de  Rothschild,  Seamore  Place  and  Halton, 
Bucks 

Described  in  Andre  Michel,  Franqois  Boucher,  p.  20,  No.  305 
Described  and  illustrated  in  Les  Arts,  July,  1903,  No.  19,  p.  1 
Described  and  illustrated  in  Pierre  de  Nolhac,  Franqois  Boucher,  1907, 
p.  47  and  plate  opp.  p.  124 

[See  illustration} 
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[Number  80] 


ELIZABETH  LOUISE  VIGEE-LEBRUN 

French:  1755- 1842 

YOLANDE  GABRIELLE  DE  POLASTRON,  DUCHESSE 
DE  POLIGNAC 

Standing  figure  at  half-length,  looking  to  the  observer,  before  a  back- 
ground of  brilliant  blue  sky,  wearing  a  decollete  frilled  white  gown 
with  black  silk  scarf  and  a  leghorn  hat  trimmed  with  a  black  feather 
and  a  spray  of  colorful  wild  flowers,  from  beneath  which  flow  her 
powdered  curls;  she  faces  the  observer,  her  right  arm  resting  upon  a 
parapet. 

Height,  36  inches;  width,  29  inches 

Note:  This  important  picture  is  virtually  identical  with  that  in  the  collec- 
tion of  the  Due  de  Polignac,  which  was  painted  in  1782  and  is  illustrated  in 
Pierre  de  Nolhac,  Mine.  V  igee-Lebrun,  1908,  opp.  p.  30;  and  is  closely  similar 
in  spirit  to  the  painter's  famous  self-portrait.  The  picture  belonging  to  the 
Due  de  Polignac  was  shown  in  the  Exposition  de  L 'Art  au  XVIIIe  Siecle, 
1883-4,  at  t^ie  Exposition  de  Marie  Antoinette  et  Son  Temps  at  Sedelmeyer's 
in  1894;  at  the  Exposition  Retrospectif  Feminine  in  1908,  and  at  the  Exposi- 
tion de  Cent  Portraits  De  Femmes  at  the  Tuileries  in  1909.  A  third  portrait 
of  the  Duchesse  by  Vigee-Lebrun  in  the  same  pose  is  in  the  collection  of 
Baron  Edmond  de  Rothschild. 

Mme.  de  Polignac  (1749- 1793),  the  wife  of  the  influential  Armand 
Jules  Francois,  Due  de  Polignac  (1745-1817),  was  the  intimate  friend  of 
Marie  Antoinette  and  had  charge  at  one  time  of  the  royal  children;  she  was 
notorious  for  her  extravagance,  and  was  the  mistress  of  the  Comte  de 
Vaudreuil.  After  the  fall  of  the  Bastille  she  was  persuaded  by  Marie 
Antoinette  to  flee  the  country,  and  died  at  Vienna,  December  5,  1793,  at  the 
early  age  of  forty-four.  Her  son,  the  Prince  de  Polignac,  was  later  French 
Ambassador  at  St.  James's. 

Painted  about  1782 

Collection  of  Mrs.  Henry  Seymour  (nee  Mile,  de  la  Martilliere),  to 

whom  it  was  given  by  the  Duchesse  de  Polignac 
Collection  of  Alfred  Seymour,  Esq.,  Knoyle,  her  grandson 

[See  illustration] 


44 


[Number  8i] 


SIR  JOSHUA  REYNOLDS,  P.R.A. 
British:  1723 -1792 

82.  MISS  KATHERINE  ANGELO 

Striking  portrait,  facing  the  observer  and  painted  at  waist-length,  of  a 
young  lady  in  a  golden  yellow  silk  dress  with  large  ruffled  white  muslin 
yoke  and  muslin  fichu,  wearing  a  black  picture  hat  with  feather,  from 
underneath  which  flow  her  powdered  curls;  background  of  red  drapery. 

Height,  29%  inches;  width,  24.1/2  inches 

Katharine  Angelo  (1757-1825)   was  the  daughter  of  "Mr.  Angelo" 
(Dominico  Angelo  Malevolti  Tremamondo)  (1717-1802),  a  celebrated  fenc- 
/\  /\    Si  ^  ing  and  riding  master,  who  came  to  England  from  Paris  with  Peg  Wofhngton, 

»^    *^  about  1750.    The  family  lived  in  Carlisle  Street,  and  were  friendly  with 

Reynolds,  who  painted  the  father,  mother,  and  daughter.  Miss  Angelo 
married  on  August  31,  1790  the  Rev.  Mark  Drury,  B.D.,  Rector  of  Edworth, 
Beds.,  second  master  of  Harrow  School,  and  died  at  Harrow,  December  5, 
1825.  The  corrected  account  of  her  chronology  can  be  found  in  Graves  and 
Cronin,  op.  cit.,  under  Drury,  Mrs. 

Painted  about  1786 

Collection  of  Mrs.  Edward  Harnage,  The  Grange,  Torquay,  Devon, 
1876 

Collection  of  Baron  Alfred  de  Rothschild,  Seamore  Place,  and  Halton, 
Bucks 

Royal  Academy  Exhibition,  1876  (as  Mrs.  Angelo),  No.  6 

Described  and  illustrated  in  Charles  Davis,  A  Description  of  the  Works 

of  Art  from  the  Collection  of  Alfred  de  Rothschild,  1884,  Vol.  I, 

pi.  2 

Recorded  in  Graves  and  Cronin,  History  of  the  Works  of  Sir  Joshua 
Reynolds,  P.R.A. ,  1889,  Vol.  I,  pp.  24  and  264,  and  Vol.  IV, 
p.  1254 

Recorded  in  Sir  Walter  Armstrong,  Sir  Joshua  Reynolds,  1900,  p.  190 
Illustrated  in  Les  Arts,  March,  1902,  No.  2,  p.  18 
Engraved  by  G.  H.  Every,  1868 

[See  illustration} 
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[Number  82] 


JOHN  HOPPNER,  R.A. 
British:  1758-1810 

83.  MISS  LARPENT 

Full-length  figure  of  a  little  girl  seated  on  a  knoll  at  the  foot  of  a  tree, 
wearing  a  muslin  skirt  and  black  and  terra  cotta  silk  cape  and  white 
mob  cap,  and  holding  on  her  lap  a  pet  rabbit. 

Height,  50  inches;  width,  40  inches 
From  Thomas  Agnew  and  Sons,  London 

O  &  0  '  t^ee  iHustration] 


48 


[Number  83] 


[Number  84] 


SIR  JOSHUA  REYNOLDS,  P.R.A. 

British:  1723-1792 

84.  MISS  FRANCES  SHEPHARD 

Waist-length  figure,  to  half-left,  of  a  young  lady  with  dark  auburn  hair, 
wearing  a  white  and  gold  dress  with  rose  scarf,  her  right  arm  resting 
upon  a  pedestal. 

Height,  30  inches;  width,  25  inches 
[See  illustration] 
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SIR  ANTHONY  VAN  DYCK  [Atelier  of] 
Flemish:  XVII  Century 

85.  PORTRAIT  OF  A  LADY  WITH  A  NEGRO  SLAVE 

Full-length  figure  of  a  lady  in  a  golden  yellow  lace-trimmed  dress  with 
slashed  and  puffed  sleeves,  blue  bowknots  and  ropes  of  pearls;  taking 
a  rose  from  a  negro  boy  in  a  red  velvet  suit,  who  stands  at  her  right 
holding  a  bowl  of  flowers,  with  a  spaniel  frisking  around  his  feet.  At 
upper  left  a  drapery  of  dark  golden  satin. 

Height,  87  inches;  width,  59  inches 


BONIFAZIO  VERONESE 
Venetian:  d.  1540 

86.  THE  HOLY  FAMILY 

Seated  figure  of  the  Virgin,  in  crimson  robes  and  dark  green  cloak,  hold- 
ing the  nude  Child  upon  her  lap,  upon  a  white  swaddling  cloth;  He 
stretches  out  His  hand  toward  the  infant  St.  John,  who  approaches  bear- 
ing a  lamb.  Behind  the  Virgin  at  the  right  is  seated  the  bearded  St. 
Joseph,  wrapped  in  a  reddish  brown  cloak.  Dark  landscape  background 
with  buildings. 

Height,  271/2  inches;  length,  40  inches 
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[Number  87] 


SIR  PETER  LELY 
Flemish:  1618-1680 

87.  MISS  ELIZABETH  HAMILTON 

Before  a  background  of  landscape  and  red  drapery  the  three-quarter- 
length  standing  figure  of  a  young  lady  with  dark  brown  curls,  wearing 
a  tight-waisted  dress  of  gold  and  white,  drawing  back  her  left  sleeve 
with  her  right  hand;  she  is  about  to  plunge  her  hand  into  a  monumental 
basin  in  the  form  of  a  shell.   Carved  and  gilded  Baroque  frame. 

Height,  50  mches;  width,  40  inches 
Collection  of  Col.  Bulwer,  Quebec  House,  East  Dereham,  Norfolk 

[See  illustration] 

52 


ON  EXHIBITION 


JOHN  SINGER  SARGENT,  R.A.,  N.A. 
American:  1856- 1925 

THE  MARCHIONESS  CURZON  OF  KEDLESTON,  G.B.E. 
Three-quarter-length  figure  in  a  white  satin  evening  gown,  with  a 
filmy  muslin  scarf  thrown  over  her  lap,  wearing  triple  necklace  of 
pearls  and  the  star  and  purple  ribbon  of  the  Order  of  the  British 
Empire;  seated  in  a  bergere  and  looking  to  the  spectator,  her  head 
turned  slightly  to  the  right. 
Signed  at  upper  left,  John  S.  Sargent 

Height,  51  inches;  width,  36  inches 

[See  frontispiece] 
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